Jo Carol Pierce
Dog of Love
Self-released

FROM THE TEN-SECOND SPO-
kenintro(Q want tocrawl up in your
bed and stretch my hairy body against
theslow, sweet curvesof your sleepQ)
sdraight into the title song (Q.et me
be your dog of love fetch you any-
thing you want, please let me, let
me,0Jo Carol Pierce® Dog of Love
bumps up against complexities of
thehuman condition. That titlesong
endswith adesireto beinf3ated and
dated.

Pierces Bad Girls Upset By The
Truth, released in 1995, is classic
monologue-with-musicstorytelling.
Dog of Love isn classic becauseit® a
littleuneven but it is within itsown
universe, agood piece of what® de-
scribed asQhestrical aternativepop.0
The CD is mostly sung but has the
feel of aspoken-word CD. Her voice
workswell with the material, which
issometimesbitter, sometimes deb-
ant, often economical; Pierceismore

She wrote or co-wrote all the songs on Dog of Love : Joe
Carol Pierce
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pieces, several with Halley. Dog of
Lovecan snarl and bite, perhapsmore
from fear than aggression.

—Tom GEDDIE

BettySoo
Little Tiny Secrets
Sweet Papaya Music

BettySoo® SECOND (AND (BEC-
ond hand ahalfQ) recording is blled
with lyrically engaging confessional
pop-folk songs The young Austin-
based singer-songwriter&voiceisap-
pedling without showing a lot of
variety; the songs are sincere and,
with acouple of exceptions, serious
Sheclaimstobedrawn toward things
that are broken; on two of the ten
songs on the new Little Tiny Secrets,
she expresses her compassion with
humor just to lighten the weight of
gravity.

The songs deal with living a
dream on theroad, tryingtobecome
the person we pretend to be, a cau-
tionary tale about men who make
idlepromises loveand revenge, and
more.

The closer,
(Goodbye, Gshares
the aftermath at
the end of arela
tionship where
you tell yourself
Gy goodbye / to
the horse and its
prince / to big
castles / and the
corpseof awitch,0
and say hello to
accepting your
own reality.

The Gsecond
and ahalfCrecord-
ing is afour-song
EP, Never the
Pretty Girl, with
similar songs; pro-
ceeds from this
onearedonatedto
the nonprobt hu-
man rightsagency
Internationa Jus-
tice Mission that
rescues victims of
violence, sexual
exploitation, sa-
very, and expres-
sion.

BettySoo Kim
is a second-gen-
eration Korean-
American who
likes the (South-
ern-nessO of her
stage, and given
name. She points
that her father(s
middle name is
Soo, too, making
him aboy named
Sue, uh, Soo.

poet and performer than singer:

(hels awild card in your cup of
gin;0

Gtanding in the mystery of who
you are and areto me;Oand,

Garaway lightninQlikethreads of
bre sews the day together again, ev-
erything alive stages a big revival.0

On one of the few spoken-word
pieces after asession with her thera-
pist, she dreams a new grammar
rule: AAny persona pronoun could
bereplaced with thephraseGpair of
your panties0 The example given
wasapair of your pantiesjust robbed
that liquor store,Ofollowed by the
sound of acar speeding away.

On the closing Barb Wire
Crown,theblessed Virgin Mary Qyot
real real mad and then shegot drunk
and rock hard sad, crashed through
heaven grace of gravity dropped like
arock in our deep blue sea0

The16 musiciansincludefamil-
iar Austin names Bukka Allen, Mark
Andes, David Halley, David Murray
and Freddy Krc.

Pierce wrote or co-wrote all the
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Shesingsand playsacoustic gui-
tar. Producer Stephen Doster (lead
guitar), Todd Wilson (keyboards),
Mail Man Dave (drums and upright
bass), Paul Prestridge (electric bass),
Kristine Shafer (cello), Drew Shafer
(violin), and Stanley Smith (clarinet
and harmonics) join her inthesome-
timesfairly lush sound.

—Tom GEDDIE

The Belleville Outbt
WanderinO
Self-released

THE AUSTIN-BASED Belleville
Qutht® mix of swing, swing-blues,
gypsy-jazz, and folk inf3uences add
up to an intriguing musical mix on
Wanderin’s dozen songs The kinda
bright, mostly optimistic sound
moves the body while the lyrics
sometimesblled with loss, providea
balance

The title song sounds just a bit
more Appalachian-inf3uenced al-
though it Ptswell within the overall
mix. Other highlights include the

slower, bddle-laced (EaseMy Mind, 0
which expressesthesentiment to(he
mind Gil 1Gn dead and gone, | don@
want towalk herealone,Gand acover
of the upbeat standard Ot A Good
Day.0

Rob Teter and Phoebe Hunt share
vocals Teter addsguitar, Hunt Pddle.
Jonathan Konya (drums), Connor
Forsyth (piano), Jeff Brown (upright
bass) and Marshall Hood round out
the band.

TheAustin-based BellevilleOut-
bt (several of the membersformerly
wherein The DesChamps Band) isat
its best on the faster songs, some-
times becoming a little inconsistent
when it slows down. Still, the gems
sparkle

—Tom GEDDIE

Whiskeybsh
Sushi
Self-released

THE FOUR GUYS IN THE COUN-
try-rock band Whiskeybsh couldn@
befaulted for believing they worked
on their prst CD most of their lives
And, while any artistic endeavor is
in a sense, a to-this-point-in-your-
lifeproject, thetruth isthat theband
hasexisted for only threeor soyears
The CD, Sushi, is bnally done after a
number of patient adjustmentstoget
the mix the way the band wantsit.

J.P. Fisher, the band& elder
statesman at 30, sings and plays
acoustic rhythm guitar. Hisbrother,
Matt, plays lead guitar and sings
Jacob Phillips plays bass, and
Jonathon Wilson plays drums The
latter three are in their early to mid
20s;dlfour livein Van Zandt County
in Northeast Texas.

Ot& been along process making
this CD,0JP. said. (Part of that is
doing it right, which costs money.
Welre a small-time band spending
big-time money.0

Thelong-awaited CD btssquarely
intotheTexasalt-country-rock scene
with inBuences including Willie,
Waylon and Merle. And Robert Earl
Keen, Billy Joe Shaver, RyanAdams,
Pat Green and Randy Rogers. And,
less obvious, Adam Carroll, Hayes
Carll,SlaidCleaves and Chris Knight,
which isprobably wheresomeof the
darker songscomefrom. And Stevie
Ray Vaughan and Pearl Jam, which
iswhere much of therock infBuence
comes from.

Sushi’s songs are about love and
leavin0and neon lights and tempta-
tion. The CD rocks out a little less
than the jam-band-style live shows
Ive seen, which is okay; live audi-
encesaremore compelling than stu-
diowalls and therelsacertain amount
of on-stage attitude that bts the
subgenre and their ages.

(Dur music comes straight from
our gut,0J.P. said. AtGnot all good-
times music. Some of our stuff is
pretty deep; therels nothing wrong
with that. A few people ask why we
write such dark materia. We write
somehappy tunes, too; haftheworld
is having a good time, and half the
world is crying.0

—Tom GEDDIE

Jeff Grifbth
If It Ain® B

One Thing ItG Another
Arrowhead Records

WITH A PNE, FAIRLY DEEP AND
smooth voice made for the semi-
traditional honky-tonk songs he
sings, Jeff Grifith shares six Joe
Stampley/Tony Stampley songs and
bve other real-country coverson If It
Ain’t One Thing It's Another. Joe
Stampley produced, which might
account for both the number of his
songs on the CD and for the solid
session players who put the project
together in a Nashville studio.

The Santa Fe, Texas native be-
gan playing as achild and performs
a honky-tonks in and around San
Antonio and Houston, getting his
inspiration from George Jones,Vern
Gosdin,Hank Williams Jr.and Ricky
Skaggs while marrying his high
school sweetheart and building his
own construction business

The drinkin0 and lovin0 and
cheatinfand bshin0mix is blled with
two-steps, shuff3es, and balladsklled
(but not to the brim) with acoustic,
electric, and steel guitars; bass;
drums; keyboard; and bddle

Stampley said Grifbth has (bne
of themost beautiful country voices
| have ever heard.O Q\uthenticO or
(believabled might be better words
than (heauty, Cbut theideathesame.
Grifpth could headline in country
dancehalls, where people want to
dance to familiar songs just about
anywhere. If It Ain’t One Thing It's
Another is astrong cover album.

—Tom GEDDIE

Darryl Lee Rush
Live From The

River Road Icehouse
Shiner/Palo

Duro Records

A RAGGED QUALITY IN Darryl Lee
Rush® voice lends sincerity to the
performancesin Live From The River
Road Icehouse, which includes nine
songs recorded during a show in
New Braunfelsand twostudiotracks

TheTexascountry-folk-rock CD
dealswith small-town memoriesand
misadventures, and Rush® crowd-
pleasing OWhite Trash Paradise0
about aman whose American dream
islessthan ambitious. Surely meant
tobefunny, hesingsit straight with-
out abit of sonic irony.

In histwo studio cuts, Q.otOand
the excellent, anthem-like (Shotgun
Annie ORush brst tellsthe story of a
woman strugglingwith her lotinlife
then observes in the slow, seething

rock closer that
the blood on the
peoplets hands |
comesfrom build-
ing a nation that
may not be living
up to its Populist
idedls
Healsocovers
Steve Earle®
Qohnny Come
Lately,0 Sam
Baker® (rruae 0
and _Matthew

Ryan® drrel-
evant.O
Rush adds

His new CD includes nine songsrecordedduringa
inNew Braunfels andtwo studiotracks: Darryl Lee Rush

ta,
show

acoustic guitar, backed by Scott
Oldner (electric guitar and back-
ground vocals), Michael McShane
(bassguitar, background vocals), Don
Gallia (harmonica), and Andy Mayer
(drums), joined by guest Tommy
Detamore (lap stedl).

The CD& mix obscures the per-
formances just alittle, which is not
unusual for thiskind of project. Nev-
ertheless, Live From The River Road
Icehouse is a good follow-up to his
debut, 2005GLlanoAvenue Hewon
recordingtimefor that onein ahighly
competitiveShiner Bock contest with
KHYI 95.3 FM The Range in the
Dallas area

—Tom GEDDIE

Dean Strickland
Hitchhiking Guitarman
Never Die Records

Dean Strickland® HITCHHIKing
Guitarman is a country-gospel a-
bum with sincerity as its greatest
asset. Strickland obviously hassome-
thing he must communicate on this
dow-paced, soloacousticguitar-and-
vocals CD.

He asks why classic country
music had to die, and sings that he
loves Texas

He sings of making hiswife and
kids proud, and reminds us that

Jesus loves us al. He thanks his
family for raising Ga boy like med
who, now that heaman, showshis
gratitude by writing asong that says
he loves them.

He sings that in 1967 an angel
came down to Earth from heaven
and told hismom that hewould have
a song and name him Dean, and at
age six he picked up a guitar and
began to use his gift Gor writing
beautiful poems and great songsO
and that his ramblin0isn@ gamblin0
because the Lord watches over him

He sings that, like everyone, he
started out small, but he had big
dreams and followed his well-
thought-out scheme and now hel
bigger.

From Strickland® bio at The
Musicians Institute music business
program in Hollywood, which he
attended after a stint at the Univer-
sity of North Texas: (Hismusicisas
unrePned as his appearance. With
simple yet raunchy lyrics matching
hisscreamingvoice hebitchesabout
hating you one minute and loving
you the next. The music is sure to
speak for itself.0

The songs on Hitchhiking
Guitarman are not the least bit raun-
chy; neither doeshescream. Perhaps
that® part of following the well-
thought-out dream.

—Tom GEDDIE
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Live Entertainment every Saturday

February 2 E Michael Hatley, Tom Faulkner, Chute Nine
February 9 E Band of Heathens, Classix, Jed Marum
February 16 E Dean Seltzer ¥ February 23 E Jayson Bales
March 1E Billy Harvey ¥ May 3 E Mary Cutrufello
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